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Amidst the storm of controversy and vituperation
which Ghosts stirred up, its wonderful technical
excellence was overlooked ; and even in respect of the
subject of the drama, its critics displayed a strange lack
of understanding. It was at once branded as an
impossible tragedy, whose theme was the horrible and
impermissible one of insanity, the consequence of
inherited disease : the visitation on the children of the
sins of the father. Our critics seemed to forget that
we possessed in our own literature a not unimportant
tragedy of a " mind unhinged ". This was, of course,
an aspect of the " lie of marriage " in which Ibsen was
deeply interested; he had, in his ingrained fatalism,
brooded much over the part heredity plays in fashion-
ing our lives; we have already seen this In Brand and
Peer Gynt, while Osvald Alving is foreshadowed by the
figure of Dr Rank in A Doll's House. The medical
scientists have, of course, impugned Ibsen's physiology,
have riddled it with hair-splitting arguments. But the
battle of the poets and the philosophers is always
with us ; before the onslaught of medical materialists,
no creation of the human brain—such not being
conceived as pathological examples—is safe ; Philoc-
tetes, Lear and Hamlet are alike, the doctors will
tell us, scientifically Impossible. But this kind of
criticism—now as always—is beside the mark.
Even when scientifically sound (which is by no
means always the case) it is largely irrelevant to the
creation of the artist. It has been the privilege of
the poet, in all ages, to illude, to make us dance
to his tune, whatever the philosopher or scientist
may say.
Rightly considered—and we are now, after the
storms of vituperation have long been forgotten, able
to consider the drama calmly—Ghosts is not, in the
first place, a drama about the mental degenerate,
Osvald Alving, but about his mother. It is Helene
Alving, not her son, who stands in tragic grandeur in
the centre of the picture, like an Antigone or Medea,

